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The Guitar Family Tree ~ 16th through 20th Centuries
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Catherine LIDDELL (N.D), German Tab made Easy - a Primer for Reading from German
Tablature [Online]., available on:
http://lutesocietyofamerica.org/resources/Documents/Pedagogical%20Articles/Articles%20
on%20Tablature/LSA-GermanTabs.pdf , Lute society of America.

Graham WADE (2001), A Concise History of the Classic Guitar, Mel Bay.
Jim TOSONE (2000) Classical Guitarists: Conversations, McFarland.

Matamya OPHEE & Jan de KLOE (1996), Fernando Sor. The complete Studies for
guitar, Chanterelle.

Tony BACON et al (2002) The Classical Guitar Book — A Complete History, Backbeat
Books.

PRI (2013), T5 Al s, SR8 AL
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http://www.maestros-of-the-guitar.com/

http://www.guitarsalon.com/blog/?p=4056

http://www.cs.dartmouth.edu/~wbc/lute/tab-intro.html
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The Story of the Guitar, Alan Yentob, BBC, 2008, Film.

John Williams Interview - Part 3 - The Composers, Lilah Kuhn & Thiago Abdalla,
GuitarCoop, Youtube.
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Luis Milan:

6 Pavanas
Alonso Mudarra:

Fantasia X
Bach:

Lute suite BWV 1006a

Cello Suite No.1 BWV1007

Air on G String BWV1068
Ferdinando Carulli:

Duoin G, Op34

Guitar Concerto in E minor, Op.140
Mauro Giulliani:

Variation on the Theme of Handel, Op.107

Grand Overture, Op.61

Rossiniana No.1, Op.119

Fernando Sor:

Introduction and Variations on a Theme by Mozart Op. 9

Grand Solo, Op.14
"Les Deux Amis" Op.41
Dionisio Aguado:
Rondo in A minor, Op.2, No.3
Francisco Tarrega:
Capricho Arabe
Nocturno “Chopin” No 2, Opus 9
Gran Vals (Also known as the Nokia Ringtone)

Recuerdos de la alhambra
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